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Metadopsi co chepoii-ucrounnkom «Mysbika» B pomane L. bponTe
«Jlxkeiin Diip»

Cmamos nocesuena ucciedosanuro memagop co cgepoti-ucmounuxom «Mysvika» 6 pomare L. Bponme
«[Dorcetin Diipy. Memaghopwl paccmampugaromesi ¢ mMouKku 3peHuss KOSHUMUGHOU JUHSGUCMUKU, 6 YACMHOCHU,
meopuu KOHYenmyanvHoll Memaghopsl U meopuu Memag opuuecko2o MoOeaUpOGaAHUsL.

My3zvikanenas memaghopa, cpepa-ucmounux, Mmemaghopuieckas MoOeib, My3bIKaTbHble MEPMUHBIL.
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Metaphors with Source Domain «Music» in the Novel “Jane Eyre” by
Ch. Bronte

The article is devoted to the investigation of the metaphors with source domain “Music” in the novel “Jane
Eyre” by Ch. Bronte. The musical metaphors are described from the point of view of Cognitive Linguistics, the
theory of metaphorical modeling and the theory of conceptual metaphor.
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JlaHHas craTbs MOCBALLEHa W3yuyeHHIo Metadop co chepoif-uctouHukoM «My3bikay B
pomane aHrimickoil nucarensHuubl III. Bponte «Jlkein Oiip». B kauectBe MeTonuKH
UCCIIeIOBAaHUS UCMOJb3YIOTCSl Teopus KoHuentyaiabHoi wmertadopsl JDx. Jlakoppa un M.
JlxoHcoHa u Teopust MeTadopuueckoro moaenrposanus (H. JI. ApyTioHoBa, A. H. bapaHos,
1O. H. Kapaynos, E. C. KyOpsikoBa, A. [1. HynnHOB), KOTOpbIE MO3BOJISIOT BbIIEIUTH OCHOBHbBIE
metaopuueckue mozaean. B pomane L. BpoHTe naHHble METOAMKM MOMOralT PacCMOTPETh
metadopuueckue Mojenn co chepoi-ucTOUHUMKOM «My3blka», KOTOpblE MO3BOJISIOT OMKUCATh
BHYTPEHHUI MUpP FepOMHH Yepe3 MYy3bIKaJIbHbIE XapaKTePUCTUKH.

«JIxeitn Diip» — poman aHriuiickoi nucarenbHuilbl [llapaoTTel bponTte. OH nocesinieH
WUCTOPUU CKPOMHOM, HO TOpIOM M HE3aBUCUMOW AEBYLIKU-CUpPOTHI JxkeiltH Dilp, koTopas
NepexMBaeT MHOIO TPYJHOCTEH HAa MYTH K JUYHOMY CUHACTbIO.

[Ipu aHanm3e AaHHOrO XyJ0KECTBEHHOrO MPOU3BEJACHMs ObLIO OOHAPYXKEHO HECKOJIbKO
OCHOBHBIX MeTadopuueckux Mojeneil: «YenoBeueckuit ronoc — Mmysbikay, «YenoBeueckue
yyBcTBa — My3blkay U «lllebeTanune nTuil — My3bikay. PaccMOTpUM KaxKayto U3 HUX MOAPOOHO.

Memadghopuueckaa mooenv « Uenoseueckuil 2010c — mMy3viKa»

B pamkax naHHOW MoJenu MOXHO BBIIENUTH MeTadopbl ¢ HECKOJbKUMH cdepamu-
MCTOYHUKAMHMU.

Copepa-ucmounux «38yuanue my3viku»

CnoBa npusHanus JlxelH 3Bywar ans DaBapaa Pouectepa kak Mysbika, BbI3bIBas
scTeThdeckoe HacnaxaeHue. Cp.:

You say you love me, Jane: yes — I will forget that; and you cannot deny it. THOSE words
did not die inarticulate on your lips. I heard them clear and soft: a thought too solemn perhaps,
but sweet as music — ‘I think it is a glorious thing to have the hope of living with you, Edward,
because I love you.’ Do you love me, Jane? — repeat it.” [ 1; 245].

[TonoGHas meradopa HAXOAWT MECTO B KOHIIE poMaHa, KOrja riaBHble Mepou CHOBa
BcTpeyatotes. ['osoc Jlxkelin ayis muctepa Pouectepa — menoaus Beelt 3emau Cp.:

All the melody on earth is concentrated in my Jane’s tongue to my ear (I am glad it is not
naturally a silent one)... [1; 384].



Xpamn ys1bCKOM JKeHUIMHbI B CHajibHEe MPUIOTa Ui CUPOT OINUCAaH B pa3BepHYTOMU
MYy3bIKalbHOM MeTadope Menoauu u HoT. Cp.:

Miss Gryce snored at last; she was a heavy Welshwoman, and till now her habitual nasal
strains had never been regarded by me in any other light as a nuisance, tonight I hailed the first
deep notes with satisfaction... [1; 74].

Cohepa-ucmounux « Mysvikanenas popmay

Vnpek cnyxanku beccu B ToM, yuto MmaneHbkas JIKeiH nO/KHA 4yBCTBOBaTh ceOs
00513aHHOM CBOEH TeTH 3a TO, YTO JKMBET B €€ JO0Me, 3ByUUT Kak /0 001 MOHOTOHHAsi MECHS.
Cp.:

Bessie ...said — “You ought to be aware, Miss, that you are under obligations to Mrs
Reed: she keeps you: if she were to turn you off, you would have to go to the poorhouse.”

... This reproach of my dependence had become a vague sing-song in my ear. very
painful and crushing, but only half ineligible [1; 11].

HeoOnymannelii  orBer JlxkeliH MmO MOBOAY BHEIWIHOCTH MucTepa Podecrepa
cornocTasseTcs ¢ kcnpomToM. Cp.:

“Sir, I was too plain; I beg your pardon. I ought to have replied that it was not easy to
give an impromptu answer to a question about appearances [1; 114].

Cohepa-ucmounux « Boicoma 38yuanusiy

L. BpoHTte yacto obpaiaercsi K My3bIKaJbHBIM TEPMUHAM «0acy M «KIIFOU», TepeaaBas
3By4YaHHE YeJOBEUECKOTo rojoca.

Tax, npu nmomoun metadopsl 6aca onuchIBaeTCsl HU3KUK rojioc Muctepa bpokixypcTu.
Cp.:

HE, for it was a man, turned his head slowly towards where I stood, and having examined
me with the two inquisitive-looking grey eyes which twinkled under a pair of bushy brows, said
solemnly, and in a bass voice, “Her size is small: what is her age?” [1; 27].

PaznuuHble mo BbicOTe rosnoca rocreii mucrepa Pouectepa metadopuuecku «3By4ar» B
pas3HbIX Kiarouax. Cp.:

... new voices spoke in different keys below... [1; 103].

Copepa-ucmounux «38yuanue mMy3viKaIbHLIX UHCIPYMEHMOB »

Mertadopsl ¢ 1aHHOH cdepoi-UCTOUYHUKOM TMO3BOJISIOT NepeaaTh TeMOp U TOHANIbHOCTh
Ye0BeYeCKUX r0JI0COB.

Tak, npuroBop Muctepa Bpokixypcra o TOM, 4TO BOJIOCHI IEBOYEK B CUPOTCKOM MPUIOTE
JOJIKHBI OBITH 00CTpUMKEHBI, KaxyTcst JIkeitH norpedanbHbIM KOJTOKOJIbHBIM 3BOHOM. Cp.:

These words fell like the knell of doom —

“All those top-knots must be cut off.”

[TpoTHBOMNOI0XHAS KOHHOTALMS MPUCYTCTBYET B Jpyroii Metadope. 3aquBUCTbIA TeMOp
rosioca Pozamonpl OnuBep conocTaBisieTcs CO 3BOHOM cepeOpsiHOro KoJokobyuka. Cp.:

...we might well then start when a gay voice, sweet as a silver bell, exclaimed...[1; 316].

Memadghopuueckaa mooenv «Henogeueckue uyscmea — My3vlka»

He menee Baxxknbl ans JlkeilH uyyBcTBa. OHM CpaBHMBAIOTCS CO CTPyHaMH, WIrpoil Ha

MY3bIKaJIbHOM UHCTPYMEHTE U aKKOMITAHEMEHTOM.
Cohepa-ucmounux « CmpyHoi»

Cepaue TrepoMHM paccMaTpuBaeTcsi KaK CTPYHHBIM MY3BIKaIbHBIH HWHCTPYMEHT.
[IposiBieHre YyBCTB B Tparnueckrue MOMEHTHI XU3HU J[keliH 3acTaBisieT TpeneTarh ero CTpYyHbI.
Cp.:

Yes, Mrs Reed, to you I owe some fearful pangs of mental suffering, but I ought to forgive
you, for you knew not what you did: while rendering my heart-strings, you thought you were only
uprooting my bad propensities [1; 17].



“If I could go out of life now, without too sharp a pang, it would be well for me,” I
thought, “then I should not have to make the effort of cracking my heart-strings in rendering
them from among Mr Rochester’s...” [1; 260].

Cohepa-ucmounux «Axxopor

Cumnarus JDkeilH K IeBOYKe, YUTAIOIIEH KHUTY B CUPOTCKOM MpHIOTE, peajiu3oBaHa B
meTtagope akkopaa. Cp.:

... 1 think her occupation touched a chord of sympathy somewhere; for I too liked
reading, though of a frivolous and childish kind... [1; 43].

[TonoGHas mertadopa BcTpeuaeTcst B KOHLE poMaHa, korga JDxeitH Diip BcTpeuaeTcs ¢
muctepom PouectepoM. OHa He XxoueT MOAPOOHO paccka3blBaTh €My O TOM, 4TO C Hei
MPOUCXOAMIIO, YTOOBI HE 3aCTaBIIATh €ro NepexrBaTh CHOBA TsXkKeble MOMEHTHI. Cp.:

Besides, I wished to touch no deep-thrilling chord — to open well of emotion in his
heart... [1; 382].

Cohepa-ucmounux « AkkomnarnemeHmy

Ckynble cnesbl JDkeitH oT 00u/bl, YTO el MPUXOAMIIOCH OTIaBaTh 0OJIbLIYIO YacTh CBOErO
y’KMHa €BOYKaM MoCTaplle B CUPOTCKOMW IIKOJIE, Mpe/cTaBieHbl B MeTapope aKKOMIaHEMEHTA.
Cp.:

I have shared between two claimants the precious morsel of brown bread distributed at
tea-time; and after relinquishing to a third half the contents of my mug of coffee, I have
swallowed the remainder with an accompaniment of secret tears, forced from me by the exigency
of hunger [1; 52].

Memadghopuueckaa mooenv «llledemarue nmuy — My3viKa»

[Tono6Hble MeTadopbl BCTpeuaroTcst Ha NPOTSXKEHUU Bcero poMaHa. HecMoTps Ha To, uTo
Takue MeTaopbl SBISIOTCS CTEPThIMHU, HUX pPOJb B CHOKETE poMaHa Benuka. [ITuibl
paccmatpuBatotess 11I. BpoHTe Kkak cHMBONBI JIIOOBM M BEPHOCTH, UYTO TMEPEKIUKaeTcs ¢
OCHOBHBIM CHOKETOM XY/10)KECTBEHHOTO MPOU3BEACHMUS.

Cohepa-ucmounux «Ileeywi»
[TTuw cranoBaTcs metadopuueckumu nesuamu. Cp.:
Birds began singing in brake and copse: birds were faithful to their mates... [1; 280].
Coepa-ucmounux « Mysvikanonas hopmay

IlleGeTanue conoBbsi — necHs. Cp.:

The nightingale’s song was then the only voice of the hour: in listening to it, I again wept
[1; 221].

B enumHuuHbIX ciyyasx meTadopu3alvu MOJABEpraeTcs 4eloBeK B LiejoM, 0oil 4acoB u
nswkeHue JIyHol. PaccMoTpum 3t MeTadophl.

Memadghopuueckan mooenv «Uenosex — My3viKanmy

[ToceTuTenbHULBI CUPOTCKOM LIKOJIBI MpeAcTaBieHbl Kak Tpuo. Cp.:

The two younger of the trio (fine girls of sixteen and seventeen) had grey beaver hats,
then in fashion, shaded with ostrich plumes...[1; 56].

Memagpopuueckaa mooenv «boii uacoe — my3vika»

HanHas Metadopa mo3BONsSET CpaBHUTH OO0 4YacoB C KOJOKOJbHBIM 3BOHOM U
OCJIOKHSIETCS CMHECTe3uei: 3BOH MeTagopuuecku npuodpeTaeT cepeOpsiHblii oTTeHOK. Cp.:

“No, sir.” It struck twelve — I waited till the time-piece had concluded its silver chime,
and the clock its hoarse, vibrating stroke... [1; 244].

Memadghopuueckaa mooenw «/[eusricenue JIynvl — my3vika»

B metadopuueckoit kaptune mupa Il Bponre Bocxoxaenue JIyHbl — TOpKEeCTBEHHBIH
mapu. Cp.:

A blue sea absolved from taint of cloud; the moon ascending it in solemn march... [1;
101-102].



Takum o6pa3om, HecMOTps Ha HEOOJIbLIOE KOJIMYECTBO MeTadop co chepoli-ucTOUHUKOM
«My3sbika» B pomane LLI. bponrte «JlxeitH Diip», UX GOJILLIMHCTBO SABJSETCS OpUTHHAILHBIMU. B
HEKOTOPBIX HCTOJb3yeTCs My3blKalbHas TepMuHojorusa: chord, imptompu, bass, key, march,
accompaniment, trio, notes, bass, 4TO CBHUJAETENbCTBYET O MY3bIKaJbHOM OOpa30BaHUU U
spynuuuu LI, Bponte. MysbikanbHble MeTadopbl B poMaHe, 0€3yCIOBHO, MOMOralT cAeiaTh
NOBECTBOBaHUE 0oJiee Ocsi3aeMbIM, a A3bIK — Ooraye.

[TonBons utoru, MpuBeJeM KOJMUYECTBEHHbIE JaHHbIE aHANU3UPYEMbIX MeTadop.

Tab6mauua Nel
Memadghopuueckue mooenu co cpepoii-ucmounukom «My3svika» 6 pomane 11
Bbpoume «/[ceiin Jip»

Memadghopuueckas mooenw Konuuecmeo B npoyenme om obwyezo
memaaghop KOJIUu4ecmea memagop

YenoBeueckuid rojgoc — My3bika 13 39,4%
IIleGeTanue nTul — My3bika 10 30,3%
YenoBeyeckue 4yBCTBA — MY3bIKa 6 18,2%
YenoBek — My3bIKa 2 6,1%

boii yacoB — My3bIKa 1 3%
JIBmkeHue JlyHbl — My3bIKa 1 3%

OO011e€ KOJTUYECTBO 33 100%

CorysacHO JaHHBIM TaOJMLbI, HAMOOJBIIYIO YAaCTOTHOCTb MPOSBIAIOT MeTadopUyecKue
moaenu «Yenoseueckuil rojgoc — mysbikay, «llleberanne ntun — myssika» U «YenoBeueckue
YyBCTBa — MY3blKa». DTH ke MeTadopuuecKkue MOAEIH MPOSBIAIOT BApUAaTUBHOCTD, MPUBJIEKas
pa3sHooOpa3Hble  cocTaBistolmiMe  cdepbl-UcTouHMKka  «My3blka». BeposdTHo, 3ByuaHue
YeJIOBEUECKUX TOJIOCOB, IIEOETaHHWE NTUL U MPOSABIEHUE YYBCTB IPEACTABIAIOTCS OCHOBHBIM
UCTOYHMKOM I'apMOHHUU U ICTETUUECKOTO HACIAKACHUS U1 [JIABHON FEpOUHM.
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